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NOTJMCATI0M 

AWARD OF RESEARCH MEDALS/PRIZES 

The following candidates whose Ph.D , theses have been 
adjudged to be the best among those accepted by the Univer- 
sity, during the years mentioned have been awarded the 
Research Medals/Prizes noted against each. 

Faculty of Arts : 



Name of the Candidate 



Prize/Medal 



Year 



2) Dr. S, Satyanarayana, 
Lecturer in Telugu, 
Govt. Arts College, 
SRIKAKULAM. 



Sri Tripuraneni 

Gopichand 

Memorial Medal 



1984 



University Office , 

Waltair, 

Date : 28-5-1985. 



Sd/- C. V. APPA RAO, 

Controller of Examinations. 
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EXTRACTS FROM THE REPORTS 
OF ADJUDICATORS 

Report from Dr. D, CHENNA KRISHNAJAH, 

Department of Telugu, Presidency College, 
MADRAS 

Adjudicator and External Examiner for 
Viva-Voce Examination 

One of the commendable theses I had the previlege to 
adjudicate in the recent past is the "Silpakaladarsanamu"' of 
Sri Sobhirala Satyanarayana. 

It is an exhaustive and thorough study; forms a distinct 
contribution to the knowledge of the chosen subject, i e., 'the 
Architectural Infrastructure of our Magnum Opus, Srimat 
Andhra Mahabharata'. 

I can, without any hesitation, state that this arduous and 
systematic study- verily a Research work-par excellence, is 
worthy of University Publication. 

The voluminous and monumental work of "Sri Sobhi- 
rala" in about 650 pages and 10 precise chapters, analyses the 
Urban and Metropolitan planning and design, travel modes, 
Arms and Armaments, war craft, sacrificial requisites; precep- 
tors and Artisans, of the Art of Mechanics, Idolatry, etc., in 
minute details, preceded by an apt introduction. 

The Researcher strove his best to substantiate his view- 
points, frequently quoting from the Sanskrit Original of the 
Mahabharata, other relevant treatises and monographs. Evi- 
dences from the Vedic commentaries net wanting, the disserta- 
tion is complete in all its aspects, carefully and meticuluously 
composed with great facility, balancing the material with a dex- 
terous, film and confident sulc of expression. 

That the Scholar is an ardent and devout admirer of the 
Viswakarma Sect is visible throughout. 

I consider this spotleess thesis as a valuable contribution 
and recommend the award of the Ph D. degree t:> the candi- 
date, I personally feel that there is no need for an_, Viva-Voce 
Examination 

, I heartily congratulates the Research Scholar and also 
h,is supervisor Dr L. Chakradhara Rao gam. 

SJ - Dr Ch'inna Ki ' i 



Report from Prof. G. Appa Rao, 
University of Madras 

I have had the pleasure of going through the thesis enti- 
tled "Srimadandhra Mahabharata SiSpaka-a Darsanamu" sub- 
mitted by Sri Sobhirala Satyanarayana, M.A., for the award of 
Doctor of Philosophy of the Andhra University, 

This thesis has been well written. The relevant exam- 
ples at relevant places with explanations are excellent. 

The distribution of material in the parts and paragraphs 
in an orderly manner makeb this thesis 'a piece of art. 

The illustrations made here and there by the Scholar are 
not only relevent but reveal the author's deep sense of involve- 
ment in the artistic process. 

The foot - notes and other references in Sanskrit and 
English prove that the scholar has vide knowledge of the sub- 
ject, besides a researcher's proven skill. 

Dr. Chakradhara Rao who supervised the thesis writing 
is to be congratulated for his scholarly guidance. A thesis of 
this kind is not often met with. 

I hereby recommend that the degree of Doctor of Philo- 
sophy be conferred on the candidate for his thesis. 

Sd - Prof. G. Appa Rao 

Report from Dr. K. Mahadeva Sastri, 

Professor of Telugu (Retd) 

A N A N T A PUR 

-) 0(- 
Report on "Srimad Andhra Mahabharata Silpakaladarsanamu" 

This is a study of Silpa Kala as revealed in the Andhra 
Mahabharata, with special reference to Vastu Silpa. Ratha 
Silpa, Yantra Silpa, Yajna Silpa and Rupa Silpa (-action 2-7), 
The subsequent chapter- deal with some minor arts and the 
patronage of kings and society to artist. - The fina] $eg 
(Chap. 10) summarised the Conclusions, 



XX111 



The candidate has studied the passages relating to silpa 
in the Telugu Bharata comparing them with the Sanskrit origi- 
nal and also made use of the fund of knowledge lying in the 
Vedic and Puranic lore. The candidate has a good knowledge of 
Sanskrit and the technicalities of the subject. Earlier work in 
this direction being rather limited the value of the study is all 
the greater. The achievement of the candidate in the thesis is 
very creditable. 

It is shown that silpa kala was Jin a highly developed 
state in the mahabharata age. Two strands were clearly obser- 
vable -the Aryan and the Dravidian. Viswakarma was the 
founder of the Aryan and Maya of the Dravidian. There waa 
a mixing up of the two elements in Silpa ao in the whole range 
of Indian culture. Thus God Ganesa was Aryan and Gajanana 
Dravidian. 

It would appear that the Asva and the ratha alcng with a 
highly developed language were the factors responsible for the 
Aryan expansion in India. The ratha become the symbol of 
the onward march of victory. The king listened to its auspi- 
cious sounds early in the morning on waking up. It ceased to 
be a factor in warfare and in the life of the people subsequently. 
The study of the ratha silpa gives us much technical informa- 
tion and indirectly helps us to the understanding of the cultu- 
ral history of the 'people. Similarly with regard to other art 
forms. 

The sastras have much to speak of subjects like agricul- 
tural engineering, underground water resources, navigation, 
aeronautics, architecture, town planning etc. The thesis gives 
details in so far a* they have references in the Mahabharata. 

The material collected on the subject, the presentation 
and the illustrative pictures form a contribution to our know- 
ledge of the subject of Silpa Sastra. I recommend the award 
of the Degree of Doctor of philosophy to the candidate on the 
basis of the thesis. 

Sd, K< MahadevQ Sastri 
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Cf : Hymns of the Rigveda. Tr Ralph. T. H. Griffith t 

"Behold the God's high wisdom in its greatnesg." 
1. Aurobindo ; The Doctrine of the Mystics : "Hymns to the 
Mystic Fire." P. 90. 
"Indra ........ is the power of pure existence 

self-malnfested as the Divine Mind.** 
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1. Aurobindo : Hymns to the Mystic Fire 

"O Fire, thou art Twastri and fashionest fullness of 
force for thy worshipper.*' R. V. 2,1-5 

2. Hymns of the Eigveda Tr. Ralph. T. H. Griffith. 
u Thou givest strength, as Tvastar to the worsh5pper f '* 



<o 
D 



1. A. C. Bose : Call of the Vedas. P. 130. 

"Fine winged (bird), is a mystical symbol in veda for 

the ultimate reality " - R V. 1-164-46. 
* Ibid : P. 83. 

"GOD IS ONE, Gods s re differently named Ideas of 

ONE BEING. 

[The Diety is Vishvakarmac, the creator (lit, architect) 

of the universe ] 



"Sages who searched with their heart's thougk* 
discovered the existents kinship with the aon * 
existent." - Hindu Scriptures. P. 37. 

3&&tf = $ : ?&*g: 5(Sr5*: 100. 
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^iacS Gsnius, bright conception, vivid 
imagination - -^D ^5^o^o c^cs:^^^.^ 



1 vT.. /. ^ '^ v s ^ __ v.' >-<K v' < 11*7 

I. o^.^-^^ t-^-o-^ . fwo^^., ^. 11 /. 

2. "Art is subjecting of things to mind," - Francis Bacon. 

8. ) ^u'^c^c^sr-^ - ^sp^cB^^cjK^^o . $).119. 

4. V. S. Apte i The Student's Sanscrit - English Dictionary, 
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'She is the literary art as the inspiration of all true literary 
art-forms like drama etc." - C. Suryamravana Murthy. 

21 
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2. ^c^^ 0^3*06^5 . srp6'2 ^ jv&sX. ^. 106 
8* ' - ^3 ^. 107 



"Some general knowledge of all sorts is the soil in which 
; particular knowledge in any one of them should be planted, 
' if it is to flourish and bear fruit," Goodheart Rendell, 
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1, Peterson = Hymns from Rigvcda-Second Selections. P. 226 

e^ = Is an artist or artisan, 

&5 = (first syll - accented) is work, (ii) Structure 
(iii) mass or extent. 

"Let net the artist's structure fall to pieces 
before its time." R. V. 1-28-5. 

2, R t V. 1-31-8, "Make cur Singer famous" Griffith, 
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2, Dr. V, Raghavan i Yantras or Mechanical Contrivances in 
Ancient India. P. 3. 

"The poet referred to himself as a Karu architect. Later, the 
great Epic refers to the architect Maya as a Mahaktvi, i 
great pott/' 
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1. Cf : Jeanine Miller : The Vedas (Vcdic Meditation) P. 53. 

"The clearest and most striking comparison between 
the Seer's activity and that of a carpenter or builder 
(Tvastr) is made in Rigveda, III-38-I*' 
"It is a -specialised process, just is is a building of a 
chariot, or any carpenter's work. 1 ' 

2. Cf : Prof . S. V. Dixit : Kivya Prakasa of Mammata- Intro- 

duction. P. XXL 

"The Vedic seers likened the Poet's craft to the Car. 

penter's craft. 



A poet chiselled by his heart a fine poetic composition 
like a carpenter making a beautiful chariot, Tht nor* 
mal word for a poem was 

3J * ElL^ 



i COP 






I & 






)&, 102, 108 



r? 



. "3 



. ^). 118. 



. rfr. 6-7. 



o. 586-87, 



2. 



() 









"Si ^tfsf 

"The Devasilpa is the work of the creator's mipd. Tfe 
manushasilpa that of the human mind/' 2 
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2. V. S. Agrawala = Studies in Indian Art. P. 24. 

1965 cd. Viswavidyalaya Frakasan 

- Varanasi 
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(Art for Art's sake) 



s&>-. 257, 258. 
Cf ; I, ART TODAY. P. 523. ed. F au |kner : Zie^feld : Hill, 
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Cf ; 1. Herbert Read : The Meaning of Art. P. 191. 

"The ultimate Values of art transcend the individual 
tnd his time and circumstances." 
2 Tolstoy ; "What is art and essays on Art.'' 
Tr. by Aylmar Mande : C. U. P. P. 264. 

3. Tagore : On Art and Aesthetics. P. 58. 

"Art is the response of man's creative sou! to the call 
of the Real." 

4. Herbert Read : The meaning of Art. P. 16. 

A Pelican Book, ed-1954. 

11 ___ and art is most simply and most usually defined 
as anattempt to create pleasing forms. Such forms 
satisfy our sense of beauty." 

"and the sense of beauty is satisfied when we are able 
to appreciate a unity or Fsrrrory of formal relations 
among our sensf-perceptions," 



Beauty 

Beauty = Combination of qualities, or shope, proportion, in 
human face or form or in other objects, that 
delights the sight; combined qualities delighting the 
other senses, the moral sense, or the intellect. 
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1. John Keats : Endymion-Bk I-l . 

"A thing of beauty is a joy for ever." 

2. John Keats : Ode to the Grecian Urn. V. 9-10. 

"Beauty is truth, truth beauty, - that is all 
Ye know on earth, and all ye need to know." 
?, Fowler and Fowler : The concise Oxford Dictionary. P. 47- 

ed-!944,O.U. P, 
4-4-107 &g$tf StfpSes S$$itfes, 
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- An art, afine or mecha r icai art; (64 such arts are 
enumerated.) 2. Skill (in any art) craft. 3, Ingenuity. 4- 
work, manual work, labour 5. A rite ceremony; 6. A 
kind of ladle or spoon at sacrifices. 
^ - Any Practical art (mechanical or fine) 2-skili, 

ingenuity. 

V. S. Apte - S. S. E. D. 

^a^S^co ^sJ*^S^eo) SG^ (Handi crafts) 
(arts) 



SP 



eftf 



To practice repeatedly. 

g^^^d^b, c3r^o^ 
To meditate, contemplate, 
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Art imitates Nature* 
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L Cf : A. C. Bosc = The Call of the V^das. PP. I81-82 

'For every form He has been the Model tha* 
form of His is the one to look on everywhere* 
Indra by His Maya (creative illusion) moves In 
many forms/ God is s ONE, His glory multiply- 
ing in many forms. 

2, Ibid! 

"He who is the Model of all this world." 

3. Cf : S. H. Butcher : Aristotle's Theory of Poetry and Firne 

Art: 4-cd. Dover Publications Inc. P. I! 6. 

4, Ibid : 

14 _____ for nature in Aristotle is not the outward 
world of created things; it is the creative force, th 
productive principles of the Universe'* - Butcher, 

5. Ibid : P. 127. 

"A work of art reproduces its original not as it i$ in 
itself but as r appears tp the 
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Ribindranath Tagore : On Art and Aesthetics. P. 83. 

"Making use of a great variety of symbols and of 
materials, wood, stone, gold, ivory in painting, in 
sculpture, in words and in music this urge to creat* 
has been so strong that it is difficult to measure the 
abundance it has provided in literature and art and 
other artistic disciplines. '* 
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* Cf : 'The Natya Sastra'- ascribed to Bharata Muni. 

ed. by. Manomohan Ghosh, M. A , Ph. D. Kavye Tirtha, 

- Calcutta - 1967. ed. 
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1. 

2. Cf I Popatbhai Ambasankar Mankad i Introduction tc 

Aparajita Priccha of Bhuvana Deva, P. XV. 
tfcfc's = an arrangtment, disposition 
= a structure 

of ^^ means 'Disposition of Structure.' 
'View of a Structure as presented by its contour against 
the sky/ - 'Perspective view. 5 

'*These Chard as of Vastu are Primarily six in number* 
according to the rules of architecture as laid down by 
writers of the Northern School. In this respect, Sahitya 
Sangeeta and Vastu stand upon a common flatform, as 
they have, each six primary chandas as unitary basis '* 
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2) Cf : F. E. Keay : Indian Education P. 33 

"Devajana Vidya : The sciences of the genii 
such as the making of perfumes, dancing, 
singing, playing and other fine arts." 

3> Dr. Radha Kumud Mookerji : Hindu Civilisation Part-I. 

P. 1 13, 

"Devajana Vidya =s the arts afffcted by the lesser gcds 
such as perfumery, dancing, singing, playing on m s ca! 
instruments (vadya) and other fine arts and crafts 
(si'.padi Vijnana.) 

3. Dr. D. S. Sarma :The Upanishads- An Anthology. P. 172 
5] 4. 
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1. JSoA^sio 2. 3-&SSb,S$a 3. ^sS^D 4. S7 3$ 5. 

D 3 



1. te$ : Skill in arts, o)^S)^?5 is the Skill in arts such as 

dancing. _R t D. Karamarkar 

2. ^o^oeS ^^^OCT^ : 3?n'&v&oatf:fcu ^. 229 

3. D,N. Sukla i Silpa Sastra- Hindu Achievements in Aero- 

nautics and Fine Arts. 
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I. R, Srinivasan : Facets of Indian culture, P. 77 

."And of all arts music is considered to be the highest* 
Ail other arts - Painting, Sculpture, Drama, Architec- 
ture, Poetry - in some way tend to reach the condition 
of music.' 1 

2, Good Heart Rendel I. (Quoted by P. Lakshmi Kantham 
Sahitya Silpa Sameeksha.) 



S^Stfg; 



O 
A 



83^ 

. 3. 119 



s? CD fib, 

sSbaeo, ^o-es^D ol 
1300^(23, 



"3 



SS^o ci 

_ r> > 



*. 6S3tf . 'Secondary knowledge;* N. cf a class of writing 
subordinate or appended to four Vedas. (viz. the 
Ayurveda or Science of medicine to the Rigveda, 
the Dhanurveda or Science of archery to the 
Yajurveda; the Gandha-vaveda or Science of music 
to the Samaveda; and Sastra-Sastra or Science of 
arms to the Atharv veda) This is according to 
the Charanavyuha, but Susr. and Bhpr, make the 
Ayurveda belong to Atharvaveda; according to 
others the Sthapityaveda or Science of architecture 
and Silpa Sastra or knowledge of arts are reckoned* 
as the fourth Upaveda. 

- Momier Williams : Sanscrit-English Dictionary 

I. &*( : dJCfiCP^C^ foQ rScefoaSH $). 101 



Agricultural Engineering, 
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Underground water resources 

r\ J J f. J * 

4. 



Navigation 

5. o'#^ J6)^:o : dSp^i ^C^P^^O ^b^oSp^^^) o x <^ 



Science of vehicles; Automobile 
Engineering 

6. S^r^sr |&o : e3o^QSdip^ ^cr^esSix) Aeronautks 



7. 

O D 

Architecture 



Construction of forts and compound 

wails. 

9. 



Town PUnning 
10, 



Mechanics-Science of Machinery 

1. StfasiSy^ : S^S'^^Es^o^^^sSa 3) 131,132 



2. 2L 5-5) : 

6 . _ gp 

- 3^50^. SpcS^pJ(5sS^.{6sSo8iOo, <S5Tce3^ 1978 
1 S5 
2. 5 
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. ?6o^. 3 - 12- 7, 
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1. S^fiTsS : &3:?:>^>rfs$a. ^c^. g. e5 82- 888 

2. ^^5 . ^O^J&P^ : [^^S~ : ^_g^D;c^ .^cSPoiap 

rSS^ssS. fSc???^^^ 59. 51. r 5 . 87. 

L. V. / rt 

3. Cf : Momier Williams : Sanscrit-English Dictionary. 

" ._ according to others the Sthapatya Veda 6r 
Science of architecture and Silpa Sastra or 
knowledge of arts are reckoned as the fourth 
Upaveda.' 1 



41 
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256. 89 



: 4-3.58 



A. A. Mac Doneil : India's Past. P. i 17. ed-1956. 

"ihc term Silpa Sastra, though strictly speaking the 
lore of plastic art, is especial!/ applied to architecture 
which is also called Vastu-Vidya, a science of building," 
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* Viswakarma Vastu Sastrsm. cd. by K. Vasudeva Sastri and 
Major N. B. Gadre. 1958. T. N. S. S. N, Library 
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1. Architecture = the art of building to secure beauty and 

utility by arranging plan masses and embe- 
lishments of a structure to enhance it s 
appearance. Encyclopaedia Britanica- 

VolIL P. 276 

2. "Architecture is the dominent art in India and almost al' 
other modes of art have been developed as accessaries 
to it/* Encyclopaedia of Religion and Etheics. 

ed. James Hasting. Vol I. P. 740. 

3. ''Lethebe has stated that 'Architecture is the matrix of 
civilisation," To such a definition it may be added that 
viewed historically architecture remains as the principal, 
visible and material record through the ages of man's intelle- 
ctual evolution." Percy Brown-Indian Architecture 

(Buddhist and Hindu periods) - Ch. I. P-l 

4. "Architecture has been called and Justly so the mother of 
the arts, for most f the arts spring from or related to it." 

AM TODAY -ed, Faglker Zie$feld & Hill, P. 523, 
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1. Percy Brown : Indian Architecture. P. 79 

"The Indian builder knew architecture as fine art or a 
liberal art but not a mechanical art." 

2. A. D. Pusalkar : ''The Indus Valley Civilization" - 

The Vedic Age - P. 170 

"The architecture of Mohenjodaro in general is plain 
and utilitarian rather solid than beautiful." 

3. 'Ibid. Page. 172. 

"The great structure near the Stupa, whh extra thick 
outer willi hii been called the collegiate building and 
probably housed some high official, the high priest or 
college f priests," 



"Cities largely of wooden construction, therefore, began to 
appear in various parts of the country, and according to 
Dhammapala, the great Buddhist commentator, they were 
planned by an architect of the name of Mahi Govinda who 
is stated to have been responsible for the lay out of several 
of the capitals of northern India in the fifth century B,C/* X 

6 es Sao i cy & 3 o 
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I. Percy Brown I Indian Architecture (Buddhist and Hindu 

Periods (P. 4 
1. V. S. Apte : 'Social and 'Economic Conditions 1 in 

The Vedic Age P. 399, 

"Houses were of wood, the beams (vamsi) being mide 
of btmboo (also vamsi). The Socalled strong.hclds or 
forts probably had a series of concentric cells.'' 
3. 
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I. V. M. Apte 2 "Social and Economic conditions'* in 

The Vedic Age P. 397. 

'Mt appears from the larger number of similies and 
metaphors drawn from the art of fashioning chariots 
for war and race and carts for agriculture and transport 
that carpentary was an honoured profession, the car* 
penter being also a wheelwright and joiner. He did 
all sorts of work in wood and even carved work of 
finest type was not beyond his skill." 

2, Dr. Radha Kumud Mookcrji : Hindu Civilization Part I P. 76 
"The carpenter, Takshan (R. V. ix-i 12-1) was foremost 
making the chariot, raihs, for war or sport, as also the 
draft wagon an as [R V. iii-39-9] which had sometimes 
t covering chtdis [X8MQ;[, 
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* 

R. V. V-2-! I. "As a skilful steady fellow constructs a chariot. 

tajodo : 5^ir-yc v -i} s^^rlr=| ^io.fijc^o^bDnrHj' !^'' 3 - &io. 5. 
*>u L. & & ^ 

Cf : Dr. V. Raghavan : Yantras or Mechanical Constrivances 
in Ancient India. P. 9. 

The valuable gloss Jayamangaia on the Kamasutras 
explains Yantra Matrika as the Science of making 
different kinds of Yantras snd in this connection 
refers to the treatise of the architect Viswakarman 
where they are dealt with. The Jayamangala in- 
forms us also that these mechanical contrivances 
were of two kinds Sajiva and Nirjiva, meaning per- 
haps those requesting constantly a human agent for 
operating them and automata not requiring such 
an agent and that these Yantras served three main 
purposes - Yana, Udaka and Samgrama, that is, as 
vehicles, as aids to water sports snd as military 
equipment* 11 
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Cf : Griffith : White Yajurveda. P. 7 
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2, 



4l Thc sage Vasistha then spoke to elderly Brahmins well- 
versed in ritual acts as well as to elderly and most pious Brahmins 
skilled in architecture (relating to sacrifices) ____ 1 

"experienced car-makers and highly pious and aged people." 2 

* L Dr. Rsdha Kumud Mookerji : Glimpses of India 

"The Vajasaneya Samhita (X1-XV1II) refers to an alfar 
made of 10,800 bricks and shaped like a bird with out- 
spread wings, with some amount of architectural skill. 5 ' 

2. Dr. Radha Kumud Mockerji : Hindu Civilization - Part. 41 
"Architectural skill is indicated in the construction of 
the Fire-s'fcr with I0.8CO bricks and shaped like a large 
bird with outspread wings. 

L Cf : Srimad Valmiki Rarmyana with Sanscrit Text and English 
Translation. Part I Page. 43-44. G'lta Pres<. Gorakhpur. 

2, Cf; The Cultural Heritage of India P. 38. R. K. Mission, 
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. u=. SPG. IPO, tf. 14-24.26 



ca' 6'cT^c73 ^i?=^.:5S 6= 1 o 

L. 

Sj 135-G : ^oss^t) ! SJCLJC/^I "^ro". aT'cur-cco 

ed. by Ssstri Srinivasa Katti Mudhalkara. 

I. Cf: Prof R. V* Vaidya : A Study of Sulbs c as n and the 
Pre-Vedic.Age. - The Astro'o /icai Mag?zine- 
Annual Number. 1977 -P 77, 

'People sometimes think that the word Silp^ may have 
been derived from Suiba.'' 



- 5P. CP, 27C. S^O. 1S-T 



3. ^^^< 

4. ^-r 

5. f^^8 

6. ^io^6 



- 57. C*. 57- S IS. 15,16 

* They are : I. artists 2. carpenters 3. diggers 4. astro- 
logers 5. artisans 6, dancers and conductors 
of theatres,. 
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6 O* 23 'Jw ^T 5 3 ^ ^0 ^ " c5j , ^ CJo 



V-" v>" v-" "^ <J ^'.- v< ^ 

~"- (OoJ^ ?3^ u - 1 Ocj;_^jo u, 

<~^ L ^ 

c, N Lj"^CO'3 uPcOS ^ 



6? 






> 
A jo 



I, Cf ; Encyclopaedia of Religion and Ethics. 

ed. James Hastings. Vol-I. P. 740. T & T. Clark. 
"No Hindu ever spontaneously set to work to produce 
i statue or a picture for its own sake, as a thing of 
U*tlf t without reference to 
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v-O' C^ O; C^COCO 
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L "ART TO DAY -ad. Faulkner-Ziegfeld - H.I!. P 105. 

Religious art, dealing with ultimate purposes, values and 
goals of life, involves not only this life but life in the 
in this way it approaches the infinite, the 
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n Th artificer should understand the Atharvaveda, the 
Thirty two craftmanuals (SilpaSastr s) and the v?dk man- 
tras by which the deities are invoked. He should be one 
who wears the sacred thread[i.e. he should be a member of 
one of the upper, twice born class], a necklace of holy 
beads, and on his finger, a ring of sacred kusa grass in the 
worship of God. He should be faithful to his wife, 
avoiding strange women and should have acquired' piously 
a knowledge of the various sciences. Only such a one 
is truely a craftsman Manasara Siipa Sastra. * 

'>|Sj 193&. Su) 29. 
< 1^_ 

6. sp^^c^c^^c^^c:'- 

- ^)- 100,101 



*1) Quoted in the "The Art of Indian Asia" P 320 
completed and edited by. Joseph Camp bell 

Pantheon Books, 

2) Also quoted slightly differently in "The Dance of Siva" 

by Dr, Ananda kumara swamy, 



US, 74, 7 5 
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^^r-a = Concentration. It is well-known that an artist 
must hsve full concentration of mind if the picture 
15 to be exact reproduction of the original." 

- R, D. K^rmankar 
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'. 149-20 
. Autc- Suggestion. -^s 



*'There remains however the possibility of a purely endo- 
genous process (Japa) which might perheps be validly called 
Auto suggestion" says Me DougalL** 



59. 43. '^-22-24, 

n 

** Cf . V,M, Bhat f Yogic powers and God realisation P, 77. 

Bharatiya Vidya Bhavan- 1964. 
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1. Cf :- B.S. Upad)-aya: India in Kalidasa-ch-l 3-P 244 

"It may be asserted that this picture of the meditation of 
Siva has the reflex of its form buried in these Buddha and 
Bodhisathva images ofJMuttra for the vivid picture that Kali- 
dasa has drawn of Sivas meditation cannot be accepted to 
have been the result of mere fancy." 

Cf i also i- Radha kimal Mukerjee. 

The Calture and Art of India. P 244-45 

2. Cf:- Radha kumud Mookerjee : Glimpses of Ancient India P 66 

11 It is the type of a yogi, seated, crosslegged in meditation 
in Padmasana under the Bodhi tree. 1 * 
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"The fact that imitation .,. ...... was used as a Principle 

of production of works of scupturai art is testified by the 
ancient practice cf making images of stone for preserva- 
tion of the memory of king and great men * n 



K Dr. KafttS Chandra Pandey : Comparative Aesthetics 

Vol. lU Page, 
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3. 1-3 ^}dj. 0. 



Cf : (1) Aurobindo: The Foundations of Indian Culture * P. 79. 
(2) Kewal Motwanis* India -A Synthesis of Cultures. P QQJ 
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*Cf : Dr. Kanti Chandra Pandey-Cornparative Aesthetics. Vol-ll* 
P 544-1956 ed. 

Chowkhamba Sancrit Scries OffSce-Banares. "And 
Vishnu Dharmottara Parana in the section dealing 
with Painting, recognises the production of like- 
ness as the main purpose of Painting"*, 
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:g?lj: : r-c-:: = :':- ^ r -^. 7.129, ISO, 121. 
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-CS^e; fcgb io^iis?. ="00 es-!> &r-CJaosSa' -esS. 
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Cf: Dr. Radha Kumud Mookcrji : Hindu Civilisation - 
l-P-17 Bhawan's Vidya Bhavan Publication. 



"Ornaments included chiefly necklaces, fillets and 
f.nger rings for both sexes. and girdles, ear-rings and 
anklets. For the rich these were of gold, silver, 
faience, ivory or semi precious stones; for the poor, 
bone, copper ar.d terra-cotta* 1 . 



fa. 5-13-3. 
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" E H : s r.eck wears the golden necklace*' 5 

2. Dr.SakjntalaRaoSastry: Aspirations from a 
fresh-world. 

"As is the case even now these (niskas) were often 
used in string as a garland/* 
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2, Cf: V. A. K. Iyer : Hindu Sastras and Samskaras. P. 1 7. 

, ''The iast of the Upavedas i.e. Arthasastra dealing with 
the acquisition of material things !ike wealth by righteous 
means. Under this head, NlTl SASTRA, S1LPA SASTRA 
the sixty four kaias, and also other physical and metaph- 
ysical subjects are included.** 



1. Q8&&ja> 2. ^K^^boi 3. T-^I^SO essQT- 
4. r?c&^o 5. ^^olb 6. r^r^^b 7. 
a. 8. c^5?Sr02Dg&). 9, ^^. 10. ^^^. 11. ^ 
S^sScrSsSxseQ 12. S^^sSx> 13. ^foc$^go M. 
15. ^>^<^o 16. 6>^^^^o^ 17. s^dr 1 ^^ 

ol Qi. to ro -~ 

^. 19. er>fibsreess& 20. tf&tiZx 21. ^o5s?cJsb 
S7^^> 23. ^D^L^^D 24. ti3zr&&> 2\ sf-e?s7^^ 
^o^SsSxs. 27. ^^J6 o^S^a. 28. so Sotf&io. 29. s 
30. c& ^So^^o ' 31. sSl^esSij 32. <33'tfss>&> 33 



34. D'S^^sia 35. ^^.to^^o 36. sSr-b'ss^ 37. 
^o 

^. 39. ^<^s-^a. 40. 5?^>. 41. ^iC^o 
42, ^o^^D^^). 43. ^oss^sio 44. ^^Sx s$o{fcSo. 45. 

SSoiSS^a. 46. ^e^ 47. ^oi^^a 48. r^foS 49. ^ 

Q ^ O Q 

50. OC 51. S^cS5b 52. e$|5c& 53. 



54. c?Co|Jc^ 55. "Seso^c^b 56. ^\Jo^ 57. e 

58. ^s^^tfeaSia 59. ^o^3 x fer^. . ^:^c^PS:a 60, 

81. r*6;5pOS&> 62. s"^ 63, ^SsS^ 64. ^^SboDj 



&. 61, 62, 6, 64. 

^ tfc5^'o ^' ^c:^sp^sr^ ^c^^^i^r?^! 
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(Handicrafts) 



STou^&J = SenSk: ou B 3>x)57C& = S$\* 



|^^X> : 1-3-14. b'^SSSYexi-37 S: Y. 
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'.2, 140-141. 



Cf : Dr. V. Raghavan : Yantras or Mechanical Contrivances 
in Ancient India. P. 3. 

"The Ribhus, Viswakarman and Tvastar of the Vedas 
and the anonymous Vcdic Takshan are succeeded in the 
epics by the two great architects of the Devas and the 
Asuras, Visvakarman and Maya. The epics form indeed 
the great age of the exploits 'of Visvikarman and 
even to a greater extent of May*,' 1 
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Dr A B L. Avasthi Studies in Skandi Parana- 
' % ' Part-l-P. 107. 

l! Indra at the instance ef Vasudeva, asked Visvaka. 
rma to build a fine town, named khandaprastha or 

Sakra Prastha." 

SkJl M9; 10-10, 
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. 5?^. 55 a. 8-71, 
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x - -^-.-.^C^, -r;-'> . -r-;^'- -^ 5 i^. s^ -=- " -s -^ ^*<1_ v<. v^ <:_ 

-ojcv^j i c^;, O c^rJ -w cO rJjJ M ^-' c- 1 CwO lj^ O ^-> cuO . 

^r 5 ^^? ^fScr? 4j.0cbs3 ^^ico. 
^CP;g35^)K7o-*^g i! ^^T 5 ^^. 2 3"-oc^. 

1. -;^c<. 57^'. c o. 6.70. fosv. 57. SG7.S1, g6^ 

_. _. ^ ; 

';^;; S^I^'jJ^ r^^G 5 ;^^!;^-' ~_07, 1. 

t ^'^;^^^-3 B -s' Soo^;^^ ^o 3 ^^' SC7.S6. 
* S?^ : 1. :~&&&r;gz. 4. 744. 
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The top of a building, turret, elevaticn.- 
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L Cf : Sir Monier Monier Williams- A Sanscrit - 

English Dictionary 

Harrnya i n*(said to befrom\/hri; to captiva'e 
or charm the mind; but rather c:nneC'.ed with Vghn 
and gharma and perhaps originally signifying the dome- 
stic fire hearth.) 

a large house, palace, mansion, ary hcuceor large 
building or residence of a wealthy person, 
2. Cf; V. S. Apte = The Students' Sans:rit English 

Dictionary, 
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59. 198-70. 



). 830, 









. ST-. efa. 207-85 



?cT. 0=6. 8-78. 



* "Ar.d the streets were ait wide and laid out excellently. 

And there was no fear in them cf accidents," 

P. C Ray Mbh. P. 577. 
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rJ7 15 u^C7 CuJ T5 Ol > nj^JjOdoaLiJ}, 

g, sS-jSs, s: J:IL a A rampsrt earth work, mud-wall. 

The foundation of a building, the gate of a 
fortified town, 

V.S. Apte: S.S.E.D. 

4. Cf : V.3. Agarwala : Stndies in Indian Art. P. 97. 

"'"n ancient architecture the Prakara and Vapra go 
together. As stated by Dr Coomara Swamy, 'on the 
city side of the moat rises the will (Pakara skt. 
Prakara) from a fojrdation or plinth (Vapra)* ................ 

Vapra and Prakara sometimes treated as synomymons*" 
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2. "It stood adorned with Palatia! buildings and numerous 
gates, each furnished with a couple of panels resemb- 
ling the outstretched wings of Garuda and it was prote- 
cted with gateways looking like clcuds and high as 
Mand?ra mountains" P. C Roy. Mbh.-P. 577. 
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2. Cf: P. C Roy, Mahabharata. CCIX- P 578. 

"And there also c^me numerrus person? well-skilled 
in all the arts wishing to take up their abode there." 
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I. Cf : V.M. Apte : Social and Religious Life in Grihya Sutras 

PJ37 

" The Taittiriya Aranyaka refers to the city of Kubera 
as a city of 100 gates, of castles and big streets." 
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2. Cf : Gcvinda Krishna Filial - The way c f the Silpis- P ! 83 
" The cb'ong lay-cut in v hich the length was four 



times the b^esdth or a definite multiple of breadth 
was a special feature of silpi layout. The continuance cf 
this practice is s?en in the Uy out of Dwarak?, a? re - 
constructed by Krishna prctnb'y before the tenth 
century B.C. The length of Dwsraka wss one and a 
half time the b r eadth being !2 ycj^na? in length and 8 
yejanas in breadth; while the length and breadth of 
Ayodhya was 12 ycjanas and 3 y^janas respectively." 
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* Cf : J, H Dave = Immortal India Vol i P 55 

4 * The original Dwaraka of Krishna's time is described 
as being twelve ycjarus in circumference in the midd- 
le of the sea (perhaps an island) with numerous 
parks, htgn palaces, golden domes big gopuras spacious 
terraces ete. v 
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s3g.5i. saa. 95.83,84.] 

2. Dr. D.S. Trivcdi : Indian Chronology. P. 9. 

3. Dr. P.L. Bhargava : India in the Vedic Age. P. 231. 

4. Dowson ; A Classical Dictionary. 
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60 63 

" And the capital of Kurus. full as ocean, arc seeming with 
hundreds cf palaces and mansicnsand poss- sing gates ard 
arches dark as cloud;, looked like second AmaravMhi'' 

P-C.Boy Mbh. CiX, 
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Spctocg.3i?o sS^&^p ^V^o, (Rajagiri) 



-<&tfzz^zti% u S^j. 221. 
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L Cf;-G. K Pillai : The Way of the Silpis. P 184. 

11 The fortified part alone of Girivraja, the oldcitacelof the 
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Magadha kingdom, had an encircling wall about 30 miles in 
perimeter, by 32 large and 64 small gates protected by stone 
towers. The walls were made of rough hewn stone 16 feet 
thick.' 5 
1. SS^cS - ^_ 1-14? 
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S. ^3 1-179 

3. ^ 1-147 

4. eS l-loO 

5. esS 1-178 

6. cs3 1-119 
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Cf :- Prabodh Chandra Gupta - Ancient Indian Chronology. P.24. 
"In the Mshabharata, we get many references to show that 
Rakshasas, Asuras, ard the Aryan Hindus had their king- 
doms side by side* In Vana Parvaor Book 111 ch. 13-22, give 
us a discretion of the destruction of Saubhapuri by Krishna 
This may mean the destruction of a city like Mohenjodaro/' 
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I. Cf ; J.H. Dave : Immortal India Vol I P-77. 

*'Manu (about B.C 3IOO)wes the first traditional king of 
India and he founded Ayodhya." 
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* ^ :. ^ l= . . 178.3. L-;- e ^^. 

*' These two examples show that Gopura denotes gate- 
houses of palaces and cities and that they need not 
necessarily belong to temples alone." P t K. Acharya. 
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* *' the city constructed by Viswakarma, the architect of gods* 
** " Behold on the summit of a mountain, the elevated city of 

Lanka evolved as though with his mind by Viswakarma (the 

architect of gods.). '* 

Valmiki Rimayani Eng. Tr. Gorakhpoor Edition 
I. Cf : Dr. V. Raghavan : Yantras or Mechanical Contrivances 

in Ancient India- P.4 

'* Lanka, as a city built by Maya, is naturally more full of 

Yantras. The city, personified a a Lady ? is called Ya.ntra 

jarastani etc, ** 
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Cf : j, T. Wheeler : India of the Vcdie Age. P 100^01 
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"He beheld the region of serpents, infinite in extent, filled 
with hundreds of palaces and elegant mansions with turrets and 
domes and gateways, abounding with wonderful places for var- 
ious games and entertainments.** 
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8. p&> : ap, 55. ^^^ 97-1 



Cf :- Chaman La! Hindu in America. P 13. 
" A Hindu Prince Arjuna married A!upi ( the daughter of an 
America vvas then known 35 Ratal?." 
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oSpo. 6-2.8 
2) A. B. Keith : T. S. 6-2-3 P 504 

'The Asuras had three citedais, the lowest 
was of iron, then there was one of silver, 
then one of gold. The gods could not 
conquer them". 
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Cf :- Ralph. 7\H. Griffith : The Hymns of the Rgveda* 
"Make iron forts, secure from all assailants." 
[-iron forts = the safeguards obtained by sacrifycing] 

Griffith 

fedS 3te'& t) 



l_ ^ w "i J 

2, V, Sg Apte = Students' Sanscrit-English Dictionary, 
lf Acasti, fortress, stronj-hold.'* 
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1. f3j_ce5^o*e. s^S^c^- a^Scao crrf. S6 r. 78, 79 

2, e5o ... e 86 ~\ 8 

CO 

3. Cf: Dr. A B L. /wasthi : Studiesin Skrrda Purana Parti 

P. 258. 

The construction of g^cd ports secured with many 
types of contrivances and weapons wss an important 
*rt" - (Sk. IV*ii-?6*78 ( 79) 
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c&;Scr? s~ : & "SoDsSD fiTw. The outer wall of a city. 
The outer wall of a rampart* 
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A loophole, a easement, an embrasure. 
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3) ''Are thy forts always filled with treasure food, 
weapons, water, engines and instruments as also with 
engineer^ an<J bowmen? 11 P C- Ry -Mbh- Sabba., 
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"Arc ill your fortifications fully supplied with wealth and 
provisions, arms and water, mechanical contrivances and 
equipped with artisans and bowmen ?" 

Eng. Tr. Gorakhpur, ed. 



Cf : Manusrmiti : The Sacred Books of the East. P 228. 

"Let that fort be well supplied with weapons,, money, grain 
and beasts of burden, with Brahmanas, with artisans. wi*h 
engines with fodder and water"; 

with engines i.e with catapults and $o frpth t 
made of iron and so 
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Cf : Dr. Radha Kumud Mookerji : Hindu Civilisation 

Part I - P 144 
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Cf : - P.'C. Roy- Mahsbharata. Sabha Parva. Sec. XIV. P 43 

"We have been obliged to repair to the mountains of 
Gomanta; those mountains are three yojanas in length; 
within each ycjanas have been established one and twenty 
posts of armed men. And at intervals of each yojanas 
are hundred gates whose arches consist of the valor of 
the heroes engaged in guarding them, 4 ' 
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f t an eirthern vessel shaped like a camel. U (M.W.S E D) 



\cA^. f. art apparatus for throwing balls from a wall. 

(M.W.S E D-P 3S6) 
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!) Cf : V. S. Agravila : Studies in Indian Art, PP-235-238. 

4l On the gate-way known -as Makara Torana, there 
should be a Purima (space filling spiral or festoon) 
motif in the centre and on its two sides two rnakara 
faces combined with the grotesque form of pancha- 
vaktraor Kirtimukha/* 



Kirti = Prasada (favour) or Prasada (a palace) L. 

Monier Williams, S.E.D. P-255 
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"endowed with gates fitted with huge 

engines of war. 5 ' Eng. Tr. V.R. Gorakhpur. ed. 
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* CfV V.S. Agravaia : Studies in Indian Art. P. 235. 
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Cf:-j.H. DAVE : Immortal India, Vol.1. PP 8 I 1 . 
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Cf :- L " The Indian Silpa Sastras or Mar.ual Arts* 
by M'A. Ananthalwar in ' Vedic Magazine'- 

August 1924- P 363 

11 Hew should a Silpin proceed in building a house ? 
I. The investigation of a suitable time for building the 
house. 2. The fixing of suitable sites 3. The exami- 
nation of soils 4. The performance of sacrificial rites 
5. Places for different rooms in buildings 6. The leve- 
lling up of the sites. 7. The placing of Sanku 8- The 
foundations 9. Laying out works. 10 Sacrifice to 
Gods II. Varandshs ard open spaces in building 
12. Foundation-stone laying ceremony. 

2) Prof. Phanindra Math Bose = Principles of Indian 
Sastra with the text of Mayamata, P. 66. 
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2. Cf :- 1. E.j. Rapson=The Cambridge History of India- voM. 

Ancient India. PP 220-21 

" He (the king) shall build a town (pur) and a dwelling 
(vesma) each with a door facing south. The dwelling (Bu- 
hler 'palace') is within the pur and to the east of the dwell 
ing shall b* a hall called the ' invitation' (guesthouse. 
South of the pur shall be an assembly house (sabha) having 
doors on the south and north sides so that it shall be in 
plain view within and without..." 

I, Radha Kumud Mookerjee = Hindu Civilization Part-1 

P 138. 
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Cf:- D.N Sukla : Siipa Sastra - Royci Palace and Royal Arts. 

P, 2 

"Though situated in the interior of the town, the 
Raja-Nivesa must have a surrounding moat and a rampart 
to ward off the insecurity of the palaces* This fortifica- 
tion also consisted of so many architectural designs as Anga* 
bhrama, Niryuha and strong towers and turrets, the crow- 
ning part of the par&pets-the surrounding walls and they 
are also laid to make the structure 
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*K. 3*176. * 



^ptf. 88-12 ** 



. 1-360 



r? 



<, 71.11 



212] 



sp.5?.^. 73.17 



ff S) 6 






. 55 



sfccScn 



es-^tfsio. 



JJ16 

2. 



, ^u 3^:11 |. An irched doorway, a portal 

2. An outer door or gate-way; 

3. Any temporary and ornamental arch, 

V.S, Apte = The Students 
Sanscrit - English Dictionary 



. e>, 26-1 
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.5?. '^co. 69. 53. 



cr? 4 - sioso. ^^^ t&=j ^^'CO-N 12 &o 48 
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2. :-=& ;. B./;. C-K. c^i'^ Si. si. 



Cf> G.K.PilUi The Way of the Silpis. P. 196' 
Cf :- Arun Bhattacharya : History of Ancient India P. 5? 
V,S Agiwala writes of streets :- -> 



5.3?. c ^& 207. 85. 



'& c&^tr? 
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r?^^ 5" 



??. ^fi 128-87, 



"The town was divided by broad streets 1J into a 
frid system of which the regularity is Amazing ard 
found nowhere else in the ancient world. For exa- 
mple, at Ur where the streets were widening like 
village lanes. T>e streetsof Indus Valley cut at rifht 
angles running East-West ar <j Nprth-Scyth diviclrg 
the city into block? " 






K. 88.8. 
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, 86-18 
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*'. 19-55-6 



i. Cf : D. N.Sukla ! SilpaSastra- Hindu Achievements in 
Aeronautics and Fine Arts. ch. 11. P S3 

"Sabhaasa building is an ancient instution. There 

are many references in owe Sacred lore 

(A. V. XIX 55-6; Tait Sam II. 4: 8; 6. ; 

Thai Bra, 1.1.103. Chanda Upanishaci All. \^ 

Their special features inthevedictirr.es were their 

pillars and fire alfars. 

It is a pillared hall architects ... -, ... ? ' 



108 ^TS 
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48 rzS) 5 32 rr>, 24 r 



16, IT. 



t Cf > Viswakirma Vastu Sastra. ed. K. Vasudeva Sastri 

" The basement shall be as g r and ss possib'ea^d the 
tep*s leading dais about 32 in number. The dais and. 



the hall shall have ornamented pillars so arranged as to 
enhance the grandeur and solemnity of the Court of 
Justice. The building shall have a Canopy and the arr- 
angements of pillars may be in one of the forms consis- 
ting 18, 32> or 24 as detailed in the text. .... 

The frontage of the Court house must have an orna 
mented arcn (a Torana)" 

Cf :- D. N. Sukla : Siipa Sastra = Hindu Achievements in 
Aeronautics and Fine Arts. 
" Dr. P. K. Acharya writes :- 

There must have been suitable structural arrange 
ments for the transaction of judicial, Commercial and 
Political business and for the reception of courthy, 
well born wealthy persons and kings and for the per- 
formance of gambling, merriment, social intercourse, 
debates and contests.'" 
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Sj^cio. sr^. ^5^. 1.65,63. 
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l % Cf ;- C. Ramachari=Thakshan and similar Artisans m 

Astadhyayi.P. ill. 
2v Sukarmar.sN. of Viswakarmar* (The ardnttctot the godi) 

-Mor\ier WiiiUitu, $, E, D P 
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. 550. FJ^. 1-70,71 
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^^ ^JdL^z^uU* n 



2. 
3. 

4. 



l It has been built by Viswakarman (the celestial arti- 
ficer) within the waters. U is surrounded on all sides 
by many celestial trees rrude of gems and jewels" 

P, C, Roy, Mbh* Sabha - Section* 9, 
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otf. 42. 44,45 



attTtf. 7-88,5 
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*.5J. oto. 10. 1.5 
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*Cf>V. R. Eng. Tr. Gorakpur Ed. P 1035 

11 on the aforesaid mountain (Kaiiasa) stands the love!/ 
place of Kubera (the god of riches and the deity presidinf 
o^erthc northern quarter), resembling a white c^oud 
and embeiiisHed with gold, which was' constructed by 
Yijwikirma.the architect of.^ods _ li 



.o'- S^otf. S* 48-21 
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- 33 fl.^ 9 , ^5?. 11 U 
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^-53.5?. ^5". 11-18 



I. "It does not seem to be supported on columns. 

P. C Roy. Mbh- sabha* 
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.5? 5 . c05r. 11-59 



-O.^. ^gj. 11-60,61 



* "It seems to be made up of brilliant gems of nrany kinds". 

P;C. Roy. Mbh. sabhe. 
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0, Maya> build thou a mansion in which we may behold 
(a mixture of) caiestiti Asura, and human designs-** 



241 



tf oxstftfeSc r?)3 fc^D IbS^io 
# SJbeS^tf 



. 1-7 



5^001)0 5?0(^0 Cf&gO 

u 



^ ^. rJ^. S - 13 

)0 * 



o. 481 



. 1*9. 



5c33bce>(5S'S 5*5) ^c 



244 






L 



CCOD So&fio 



-.SP.5P, ^5?. 8-18 



7? 



n- 



245 



"^S^oS^i f^i5 ^rs 



8:0^^00^0 



n * 



^^- ^ 61. 



1* 



3. 



v'o ^ *^ - 



5 o^es^bo SS^of poO;S 



Si a 



=>53. KSc*. 1-21 



5. 



Q 



S' a-oSD 

. gptf. 5?. 1.14] 



- 53;. 5?. fO^?- 1-14 



:- 1) ^=^5?^ - ciSPSS^. S^i3 4, (Sr-ofi 



i j ir-oa 10^5*^6 r05* "1- 62 >cc,w"c upT^^i 



249 



8750 






1 . Cf : V S. Agarwala - Studies in Indian Art; P 57 

41 Thesabha was rectangular (Ayatakara) and spacious 
(vipula).-lts total perimeter is mentioned as 8750 yards,'* 

2, Cf :P. C Roy. Mbh-Sabha* P 2. 

measured out a piece of land 5000 cubits squ- 
are that was delightful and that was exceedingly 
handsome to beho'd and that was favourable for con 
struction of a building well-suited to the exigencies of 
every season. 59 
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* Cf : D. N.Sukla : Bharatiya Vastu Sastra P 134 

&o. 5 10 c&c 



^ 47 ^ 19,20 

** '' And the palace that Maya built consisting of columns of 
gold, occupied', O monarch, an area of five thousand cubits" 

P, C, Roy t Mbh, 
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, "Sccc^o* /?6p.^).) 
== Light, Splendour, radiance, effulgence 

(v.S; Apte, S.S.EDO 

~ Light, splendour, radiance, beautiful, appearance. 

Monler-Williams, 

(Polish) 
dicScr? SsdSb^Sb lixflcS ^oeDc^ 4 -^s 



?, 3-20,21 
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I, Cf :- Dr. V.S. Agarwala : Studies in Indian Art. P 37 

" it (the sabha of king Yudhistira) was built by Maya Asura 
That Sabha is described as Divya, Manimayi and Prabha>a 
Szmpanna (Polished). 






= Destitute of much water (as a puddle) 
&* - watery, rich or abounding in water 

-V.S. Apte, S.S.E D 
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* Cf :- E W. Hopkins = The Great FD'C of India ; P 392. 
' plated stone is mentioned in ii-3-32," 
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sr.5?. 57- 3.38 * 
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"' And beholding that tank tNs adorned all round 
with jewels and Precious Stones many kings that cam, 
th ere mistook it for I 8 nd and fell into it with eyes 
open". -",<:. Roy. Mbh-Sbh. 
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Sb. 9, 42. ^. 482. 
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p% 2,88.1, 
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u And eight thosand Rakshasas called Kinkaras, fierce, Urge- 
bodied and endued with great strength with red coppery eyes 
and arroury ears, well armed ard cap-ble of ranging through 
air, us^d to puard ar<i f-uDD^rt that &*\ac+ '* 



P.C. Roy. Mbh- Sabha. 
S:^. 48-8. lt e^ 



sf r 3 ^ " -SP.^. 10-3 



. * 



JD8j a 



SPZ- 5?. 



IOSD loo 



_J68^dSc. c^P. 1. 14. lo. 16. 

* Cf :- Dr V. S. Agarwaia =* Studies in Indian Art. P 57 

"The basement of the palace was supported on the 
heads of Atlantes dwarfs (Kinkaras) with picked ears 
(Sanku Kama) _ ^ 
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s^-, v. f$5. 49-48, 49* 
"^cco 






So-ssScSsio 



SPP. ^ r\$55*. 56* IS 



> 



Let artificers be employed to erect, without delay, deli- 
ghtful and handsome and spacious palace ^ith an hun- 
dred doors and a thousand columns. And having brou- 
ght carpenters and Jouiers, set ye Jewels and precious 
stones all over the walk.' 3 

- P. C. Roy - Mbh-Sabha-Ch. 49. 



_ EPP.S?. ?o5? 58-18 



S^ ^=0 

^ ^ _c 



to be galled the cry tal-arched palace" 

P C, Roy 
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c> U*83g io?SP8ll* 

-^^- 5? - ^^ S6 19, 20 



* "Hearing those words of his, thousands of artificer^ 
endued with wisdom and skill soon erected the palace 
with the greatest akcrity and having erected it brought 
thither every kind of article.'' 

- P.C. Roy, Mbh. Sabha Ch. 56-P 154 

1. 53^,53. c65?. 58-22 



2.152, 168] 
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, ssfl, 6-149 
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t^^c^T 



Y<. 8.152-4. 



srg i gd&cS> 



, 1-8.16. 



"Floor decoration with coloured stones and gems* 5 , 
Dr. B.N, Vasu Kamasutra of Vatsyayana 

"An inlaid or paved floor, ground paved with 
small stones". - Dr. V.S Apte-SSED ? 

85 
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4-217. 
7-272. 
8.72. 
8.17U 
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2. "tj^Spefe >fi^o?bc^tf 5aec ^dSb^^-ftjSb 3. ? 
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. 53*^. ^fi. 8-177. 
eso - 



3. ^cSSo. ^5*. ?5s3. 2-153. 

4. 3&^CSS, ^^ ^9". 1-86S. 
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. 252 - 1 



-SodSb 



A Square of four bri3<iings, 
A quadrangle enclosed by four buildings. 
V. 5. Aptc S S D 
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6.150 



83 IDS. 



1. SiS = A dwelling place; A resting place, asylum. 
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. 6.158 
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5 it 41 
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a", 5?, *sa. 138 39.41* 



d6sfc>KrSa 



r?0 
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2. 3>c On entering they saw that the architects handsomely 
plastered the walls and the ceilings and that painters 
had painted them beautifully". 

P C Roy/Mbh-Sec 128 
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(Rest-Houses) 
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SS. sptf. ^^r{ 1-92, 98 
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_ S^^. 53, ^^T^/u ^ T-P 8,10. 

^ 



O A 



, crslddb 



z* = A house for lodging and accommodating 
travellers* (Monier Williams = S. E. D.) 
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SP.SP. esfi. 1S4.1L 



. es^. 6.2-4- 



c ^a. 124. 8-11%) 
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\j3*dlotog6 



c'ga-. -51-21,22, * 



c&cr? sg^e. 



134.10.12. 



"The artificers of the king built thereon, a large and 
elegant stage according to rules laid down in scrip- 
tures. And it was furnished with all kinds of weapons. 
And they also built another elegant hall for the lady 
spectators. And the citizens constructed mam plat- 
forms, while the wealthier of them pitched many spa- 
cious and high tents all around". 

P. C. Roy Mbh, Adi Sec. 136 
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sS^ cS^dSo, 3 108, 64, 32 



: ^5^.s?tig^. 2. 13-15) 



1 Cf : E.W. Hopkina-The Great Epic of India. P. 11 

"Architectural sastras are mentioned in 1-134.10-11 . 

2 Cf :- E. W. Hopkins : The Great Epic of India. P. 57 

<; A dance hall, Nartanasala, nartanagara is mentioned 
in IV-22.3 ? 36 and a Prekshagara a 'hall for seeing' 
is made according to Sastra rule in 1-134. 10, 1 1. a 
temporary affair for a joust helped out with manchas' 
a Samajavata (a more elaborate) in 1-185-1 6, while 
spectators' arena ^Piekshah.... ^..rangavata iva in 
III. 20-27 are alulded to. 



"Sotfbo "o 



js-. ST. ftsa. 134.18-16. 



53". 5?. r ^<3. 134-85 



e<3. 6. 9.) 



53=. 5?. ^a. 184.21. 



S'o'^ 



10) 



135.1, 3, 4, 10, 15; 136.1, 18) 
a 134.10) tfotf&tfgS) (jyu 134.20j 
. 135.1) SotfioSeSb (wa. 136.10) 



6.4) 

. 6-61) 
6.28) tfort^ 
6.9,10, 17, 32) 



. 6.38) 



2, 





_ 57. 5?. ssfi. 102-16, 



eo 



1. ^c&^tf . Self-choice; the election of a husband by a 
princess or daughter of Kshatriya at a public 
assembly of suitors (Mbh) 
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tforJ 



c3&sS3tfsSCbe& 
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1. tfcrt : A place for public amusement or for dramatic 
exhibition, theatre, play-house, stage, arena, 
any place of assembly. (Mbh) 

M, M< Williams, SED. 



57. P, 4. 



5PC. S5^ES. 2. 54, 
t> 

Sac ^QO^ S 
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o. SP^ ^35. 7-166, 167 



(Amphitheatre) 
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3r*tf65!)^ 



?. 185.16-S6 



Vimana = a type of angular building. __ 

Dr.'P.K. Acharya : A Dictionary of Hindu 

Architecture. 
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g. 57. ^. 18-3-15,16* 



c ^w. I86.15, 16 



1. 53^. 5?. ^" lbo-16. 



cp^^j^r.^' %'i,^. L--c^^5r-ud'. ?3o L ^ GO; 

2) P.C. Roy. Mbh^Sce 187. P, 525 

4S And the monarcli entered the grand amphitheatre by 
the North^ Eastern Gate'\ 
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*1 . Cf : V. S. Agrawala - Studies in Indian Art. P . 98 

"Simsumarasirah" has besn used as a Synonym for 
"makaratorana' 5 ,' the well known motif of the ancient 
gateway's in Indian Architecture. The verse says : the 
citizens clamorous like the surging sea, as well as the 
other kings approached the "Simsumarasirah 9 (the archi- 
trave of the gateway adorned with fish-tailed crocodile) 
and thence entered the arena/' 

2. Cf : A. D. Pusalkar : Studies in Epics and P'uranas of 

India. P. 131 4 

His (V. S. Agrawala's) 'Simsumarasirah' disputes the 
reading'Siinsumarapurana in the'critical edition, (1-176-15) 
and maintains the raading Simsumarasirah' on the gro- 
und that Simsumarasirah means makaratorana, "the 
architrave of the gateway adorned with fish-tailed croco- 
dile". 



-s-^.-a. 18441. 



. 183 



2. V. S Agrawala : Studies in Indian Art. P. 98. 

-* ______ The literary tradition of the 'makaiatorana' 

or 'Simsumarasirah' antedates our knowledge of it in the 
lithvc art of SUNGA Period by several centuries; it i s 
preceded by works in wood." 

8, 4 : &6^c&. S"tf. *sa. 7-168. 
5, v$ 7-169, 170 
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fi, 7.16P, 170 

7.168 

7-189 



i<. f6. 2-27. 



(2 

po. gjt. ^. 0-27. 



r dx. An area, a place en- 
closed for plays, dancing etc. 
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(2.326 > ^OTVJV^^ (2.330) S ^o (3.2,4.21) 



. ^Da-d:. 4-26, 7. 



2 T 830-8 



bo (4 



.27 



(^22-3.) 

^22.16, 25, 26, 27, 39; 24-17, 18) 



(22.40) 



53. sr>. <s. 42-29. 
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. ^5. sa. 2-183 



. 3-9-42. 



3101. 



L Cf. Dr. D. S. Triveda : Indian Chronology. 
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/Town Planning\ 
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1924 



1. Cf : Archaelogy in India. P - 28. 

(Publications Division. Ministry of Information 
and Broadcasting. Govt. of India). 
"In 1924, Sir John Marshall wrote : 
Now, at a single bound, we have established the fact 
that in the third millennium before Christ, and even 
before that the peoples of Punjab and Sind 
were living in well-built cities and in possession of 
a relatively mature culture with a high standard of 
art and craftmanship and a developed system of 
Picto-grafic writing " 



1. Cf : V.D. Mahajan = Early History of India. 

"According to V. Gordon childe, the civilisation of 
Harappa, Mohenjodaro and Chanhudaro "is astoni- 
shingly homogeneous; all the specific idiosyncrasies 
of architecture and town planning, of metal tools 
and weapons, of ornaments and beads, of art and 
epigraphy noted at Mohenjodaro recur at Harappa". 

2. Cf : (i) G. K- Filial : The way of the Silpis. P -48. 

"the offering is done by the chief silpi" 
(ii) Viswakarma prakasika (iii) Agnipurana. 

3. Cfrlbid P-54. 

* e they-the town planners of Mohenjodaro - followed 
the system of squaring the field and the true orienta- 
tion of silpis in laying out the then new town of 
Mohenjodaro, sometime in the fourth Millennium 
B. C," 
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^0*2? &. 1977 
2 Cf : THE VEDIC AGE - ed. R. C. Majundar. 
' Appendix-Ch. IX P. 549 

Dr. Acharya considers Mohenjodaro, \Mth it 1 * 
irregular shape, to correspond *ith the Dronaka 
tortress of the Manasara plans"- 

'^he Tpen court was the basic feature of the house 



planning in the Indus Valley as in Babylon." 
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1. Cf :- Archaeology in India . P. 35. 

Published by Director, Publications Division. 
Ministry of Information SL Boroadcasting. 
Govt. of India New Delhi. 

"The excavations at Harappa and Mohenjodaro 
brought to light many interesting facts including 
the design and lay-ont of the cities with streets and 
lanes cutting one another at right angles, their 
drainage system'* 

2. Cf :- V. D Mahajan Early History of India. P. 40. 

"According to Meakay, the roads were so arranged 
that the prevailing winds could work as a sort of 
suction pump thereby cleaning the atmosphere 
automatica'ly. They cut eagh other at right angles," 
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I Cf The History and Culture^of the Indian people- 
THE VEDIC AGE. ed. R. C. Majundar, 

"The eloborate drainage system'is a unique feature of 
the Indus Valley Civilisation, the like of which has not 
yet been found in any other city of the same antiquity. 
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2) Cf :- Dr. E.G. Gokhale = Ancient India-History and Culture. 
This Great Bath, says Sir John Marshall "appears to 
have been a vast hydropathic establishment and the 
most imposing of all the re wains imeasthed at Mohen- 
jodaro; has the over all measurement of 180ft. long 
and 108 ft. broad. Its plan is simple; in the centre an 
open quadrangle with varandahs on its four sides ? 
and at the back of the three of the varandahs various 
gollories and rooms; on the south, a long gallery with 
a small chamber in each corner; on the east a single 
range of small chambers, including one with a well; on 
the north a group of several halls and fair sized room s . 
In the midst of the open quadrangle is a large swi_ 
mming bath some 39 feet long by 23 feet broad and 
sunk about 8 feet below the paving of the court, with 
a flight of steps at either end, and at the foot of each 
a low platform for the convenience of the fathers who 
might otherwise have found the water too deep. 55 

3) Cf :- Radha Kumud Mookerji : Hindu Civilization. 

Part I. P. 14 

1. Cf :- An Advanced History of India. PP. 16-17 

ed. R. C. Majundar, H. C. Raychoudhuri & Kali- 
kinkar Datta. 

"The most imposing structure in the city is the Great 
Bath.... .... .... .... ....The solidity 

of the construction is amply borne out by the fact 
that it has successfully withstood the ravages of five 
thousand years. 
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180 = 108^| 
180 => 108 + 72. 
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1. Cf:-The History and Culture of the Indian People -THE 

VEDIC AGE., ed. R.C. Majundar. PP. 175-5. 
4 'Near the South West corner of the Great Bath is a 
hammam or hot air bath. It has a number of rectangular 
platforms of brick about 5 feet high, having a series 
of vertical chases sunk in their sides. There is another 
similar building at Mohenjodaro \\hich shows that the 
Indus people understood the principle of hypucaust 
and had Turkish baths.*" 

2. Cf :- O.K. Pilld > The Way of the Silpis. P. 75 

"The construction of the swimmia>cat:i reflects 
great credit of the engineering of those days/' 
41] 
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Cf :- An Advanced History of India. PP. 17-18 

ed. R.C. Majundar. H.C. Ray Choudhuri & Kali- 
kinkar Datta 

"On the whole, the ruins leave no doubt that there 
was on this bite a large, populous and flourishing town 
whose inhabitants freely enjoyed, to a degree unknown 
elsewhere in the ancient world, not only in Sanitary 
Conveniences but also the luxuries and comforts of a 
highly developed municipal life. We must conclude 
that thejirt of building had reached a high degree of 
perfection." 
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2. &*& :- ^^cJ^^o 0-^^^.r^ : &ti sr?iJ6oS5^, ^ 7 

(quoted from PROTO INDIAN RELIGEON 
by Dr. S. Sreekanta Sastry.) 

3. Cf :- Archaelogy in India : P 32 Pub. Govt., of India. 

''Referring to the excavations carried out at Mohen- 
jodaro, Sir John Marshall said : 

"They exhibit the Indus peoples of the fourth and 
third (correctly third and second) millennia B. C., 

in possession of a highly developed culture in which 

> 
no vestige of Indo-Aryan influence is to be found.' 
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K 33&tf&3eo, Sre>3tftt&e [ra, 1-41-3; L 89-2] 
2. j$ogsS)tfsfc>et; ^"Sfo /r<$Q ^oS. [SXD. 1-166.8; 7.16-14J 
S, wc3l^5&)eo; ^^^^ ^fiSS). [^. L58.8; 2.20-8J 
4. e^&cSfc&S'S&cc; cptfj-J 8 ^tooSSS). [c:co. 4.30-201 
: Te^. 1.131.4; L174.2J 
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3. Cf:-Radha Kumud Mookerji = PIINDU CIVILIZATION 

Part I. P P 29-30. 

< As regards the material aspects of non-Aryan 
civilization, the Rigveda refers to towns and forts, 
broad (prithvi) and wide (urvi).-.of hundred pillars 
(satabhuji), built of stone (asmamayi), to autumnal 
(saradi) forts a refuge against inundations, and to 
hundred cities in a non-Aryan Kingdom. Even the 
vedic God Indra is designated for the occasion a s 
Purandara, " ; aker of cities"! Does not all this 
seem appropriate reference to the giiy civilisation of 
the Indus vallev ?" 
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3) C&&3d$TA*& \fe6cj)0) ^C&?D^dD. 

xo 8-70.11; 
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8X0, 7.6 3 

4) t9KJ?&eo. j^jsScf. ^ 1.130.0 

1. ^?^^. 4-16-18; 6-47-21; 1-101-1 



The non-Aryan is dark-skinned as well as noseless 
(anasa) or snubnosed like the Dravidian He is of 
hostile speech (Mridhravak) i.e., speaking a lan- 
guage Madically different from Vedic Sanscrit. 

R. K- Mookerji. 

3. s^? 3 ^. 5- 9/0; 7,6-S; 1-174-5 
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1. Cf> Radha kumud Mookerji = HINDU CiVlLIZATION 

P. 29, 

u lf (Rigveda) mentions some significant cha- 
racteristics of non-Aryan culture which recall and 
resemble those of the Indus. Thus the non-Aryan 
is described as speaking a strange language [mridh- 
ravak,] not following vedic rituals [akarman], gods 
[adeva>u], devotion [abrahman]'sacrifices [ayajvan], 
or ordinances [avrata], but following their own sys- 
tem [anyavrata[. And besides these negative charac- 
terizations, the Rigveda also mentions a positive 
characteristic of the non-Aryan viz. that he was a 
phallus-worshipper. [Sisnadevah] . 

2. Cf :- V. P. Mahajan- Early History of India. P. 49 



1. Cf :- The VEDIC AGE P. 254 ed Majundar 

**Benerji Sustri considers the Asuras as immi- 
grants from Assyria, the^fol lowers of Asura cult 
who preceded the Aryans in India and were the 
authors of the Indus Valley Civilisation" 

2. Cf :- A, D. Pusalkar : Studies in Epics and Puranas in 

India. P. 153. 

4i P. C. Sen Gupta identifies the Danavas in Maha- 
bharata with the builders of Mohenjodara and 
Karappa." 
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1. Cf :- K. M. Munshi : Foundations of Indian Culture. 

P. 14. 

i4 The Early Dravidians, who arrived in India prior 
to 2000 B.C., possessed a highly developed mate- 
rial culture, as would appear from their early speech 
forms and the finds in Mohenjodaro, Harappa and 
Lothal. They had forts, publicbaths, shipping 
activities, international commerce, a special feature 
inherited by the Later Dravidians of the historical 
period." 

2. Cf :- D. D. Kosambi : The Culture and Civilisation of 

Ancient India. P. 80. 

"Techonology amounted mostly to the construction 
of chariots, tools and weapons of war; it belonged 
primarily to the God Tvastri and his followers both 
seemingly of Indus origin." 

3. Cf :- Probodha Chandra Gupta= Ancient Indian Chrono- 

logy P. 24 
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1. 

2. Cf :- G. K Pillai = The Way of the Silpis. P. 248 
fc 'Sukra was undoubted a Dravidian; 
so was Mohenjodaro's Art.- 1 

8. &^o :- n^c^^o &&31&Z& = ^^ SFrfcSoSlfc'. 

4 Cf > S. B. Roy S4 The Lost Civilisation^*- article ia 
SUNDAYSTANDARD. Dated 30-1 1-1975. 

Vijayawada ed. 

et Dana\as : They are called Danaus in the Rig 
Veda being the progeny oi the matriarch Daui;. 
They were the Hariyupians and begun the;r c:rcjr 
with Vrishaparva, a Junior contemporary of king 
Pururavas.'* 

42] 
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''The greatest king of the Hariyupia was perhaps 
shainbar, son of Kulitara, who lived and ruled 
around 2000 B. C. 
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1. Ibid :- "Harappan city planning was due to a four- 
slitted tool ^hose copious use is evident in tl e 
relics. It was called the 'chamasa' and tie 
credit for making a four-slitted chamasa is gi\en 
in EigVeda to the Ribhiis, the skilled-aitisars 
who were deefied the praise of the Ribhus a* 
semi-divine beings was sung by DirgnaUrna, 
(C. 2350 B. C ). This is corroborated by rr.e 
fact that the Harappan town planning cegan 
somewhere in 2550. B. C" , 

2. Cf :- G. K. Filial = The Way of the Silpis. PP. ^-' 
"Maya is a great authority on silpa sastra--.-- 
Tvastar is a son of the great Sukva, anoU-r g^~ 
authoritv on silpa sastra, therefore he ** 
lived at the early part of the the third millc*-.-.-. 
B.C. He had a ,on called Visvakarrna. J- -i 
was the Visvakarman, who came to be *.?-o^ - -- 
Visvakarma of the 'silpi ancestry, and :^ -- 
father and son being descended from bu.ra, u 
can be assumed that the Silpi craft has H* o ; >.t.n 
in the name of the great Masters of the An. 
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i. Cf :- G K. Filial ; The Way of the Silpis : P, 282 

"In such an upheaval of science, mathematics and 
astronomy is it improbable that the Indian Silpis 
and mathematicians filtered into Babylon ? The 
Silpis who built Mohenjodaro and Harappa, or 
their descendants were not very far away from 
them; and the communication between the Indus 
valley and Babylon is now an established fact a 
any rate as late as 3500 B CV 5 
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1. cf > Maurice _Bloomfie}d- Hymns of the Atharva-Vccla P. 34? 
"Tke hymn A V. 3-12 is receied white the (central pobt) 
is being fixed and erected ?? 
43 J 
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Cf > Maurice Bloomfield = Hymns of the Atharva-Veda. 
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1) The Mahabharata of Krishnadwaipayana Vyasa. ; 
Tr. English Prose by Pratap Chandra Roy, 
Datavya Bharata Karyala^a, Calcutta. 

2) Thh Mahabharata-English Tr. 

C. Rajagopalachari, Bharatiya Vidya Bhavan, Bombay. 

3) The Great Epic of India- 

-E. W. Hopkins Putni Pusthak, Calcutta. 

4) India of the Vedic Age-J. Talboys Wheeler 

Cosmo Publications, Delhi 

5) The Mahabharata - Ajcriticism 

By C. V. Vaidya. A. J. Combridge & Co., Bombay 
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Books on Vedic Literature 

1. Hymns of the Athatva Veda -Maurice Bloomfield 

Motilal Banarsidas - Varanasi 

2) Black Yajur Vead : (Krishna Yajurveda Taittiriya 
Samhita) Tr. A.B, Keith, Motilal Banarsidas-Varanaai 

3) Brihat Devata. Tr, A.B. Keith, Motilal Banarsidas 

4) Further Lights on the Vedas 

T.V. Kapali Sastry-Aravindasramam, Pondicheri 

5) The Hymns of the Rigveda. Tr. Ralph T.H.Griffith 

Choukhamba Sanscrit Series, Varanasi 

6) The Hymns from Rigveda, ed -Peter Son- Bombay 

7) The Call of the Vedas. A.C. Bose 

Bharatiya Vidya Bhavan, Bombay 

8) The Vedas (Harmony, Meditation and Fulfilment) 

Jeanine Miller, B.I. Publications, New Delhi 

9) The Doctrine of the Mystics (Hymns to the Mystic Fire) 

Sri Aurobindo Ghosh, Aurobindasramam, Pondicheri 

10) The Texts of the Whits Yajurveda 

Tr, Ralph T.H. Griffith - Chowkhamba, 

Sanscrit Series 
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Books on Arts 



1) Arts and Ciafts of India and Ceylon 

... Ananda K. Coomara Suamy 

2) Ait Today, ed. Faulkcr, Zicgfcld & Hill 

3) Beginnings of Buddhistic Art. N. Foucher 

4) The Art of Indian A*ia -compiled and edited by 

Joseph Campbell 

5) The Culm re and Art of India 

.... Radha Kumud Mookerji 

6) Development of Hindu Iconography 

.... Jitendra Nath Benaragea 

7) Silpa Sastra - Hindu Achievements in Aeronautics & 

Fine Arts-D.N. Sukla 

8) Indian Architecture (Buddhist and Hindu Periods) 

....Percy Brown 

9) Iconography of Buddhist & Brahmanical Scriptures in 

Decca Musium-N.K. Bhatta Sail 

10) Indian Handi Crafts - Publications Division, Ministry 

of Information & Broadcasting, Govt. of'India 
1 1) The Structural Temples in Gujarat 

Dr. Kanti'al F. Sompura 

12) Studies in Indian Art -Dr. V. S. Agrawala 

13) Mechanical Contrivances in Ancient India 

Dr. V, Raghavan 

14) The Way of the Silpis - G. K. Pillai 

15) Archaeology in India. Director Publications Divi - 

sion - Ministry of Information and Broadcasting 
Govt of India, New Delhi 

16) Architect and Architecture : Then and Now. 

.Sris Chandra Chatterjee, C.E. 
University of Calcutta-! 948 

17) Evolution of the Hindu Temple and other Ersays 

., Vasudeva S Agrawala. Prithvi Prakasan, Varainas 
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18) The Heritage of Indian Art. V,S. Agrawala 

19) An Encyclopaedia of Hindu Architecture 

.... Prasanna Kumar Acharya, Allahabad 

20) A Dictionary of Architecture. P.K. Acharya 

21) The Culture and Civilisation of India. -D.D. Kosambi 

22) All about Hindu Temples. Swami Harshananda 

_. Sri Ramakrishna Ashraira ? Mysore 

23) A hand book of South Indian Images. T.N. Srinivasan 

Tirumala livupati Devasthanams, Tirupati 

Bocks on Culture and Religion 

1) A Cultural History of India. ... ed. A.L. Basham 

2) The Cultural Heritage of India ..... R,K. Mission 

3) The Civilisation of Ancient India ....Louis Renou 

4) Comparative Aesthatics ....vol II. 

____ Dr. Kanti Chandra Panday 

5) Encyclopaedia of Religion arid Ethics 

.... ed. James Hastings 

6) Facets of Indian Culture .._.R. Srinivasan 

7) Foundations of Indian Culture ....Sri Aurobindo 

8) Hindu Sastras and Samskaras ... A.V.K. Iyer 

9) Hindu Polity & Political Theories Part- 1 

.... Narayana Chandra Bhadhopadhya 

10) Hmdu America .... Chaman Lai 

1 1) The History of Aryan Rule in India ....PI B Havcll 

12) Glimpses of Ancient India ..... Dr. Radha Kumud 

Mookerji 
33) Hindu Civilization ....Dr. Radha Kumud Mookiiji 

14) The story of Civilisation Part- 1 Our Oriental Heritage 

.... Will Durant 

15) Immortal India Vol I .... J. H. Dave 

16) India's Past ,~ A A Macdenel] 
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17) India in the time of Patanjali ....Dr. Balinath Puri 

1 8) Indian Education .... P.E. Keay 

1 9) India in Kalidasa .... B.S. Upadhyaya 

20) India - A Synthesis of Cultures ....Kewal Motwani 

21 ) Philosophies of Life- Kcinr.'ch Zimmer 

_._.ed. Joseph Campbell 

22) Social and Religious Life in Grihya Sutras 

.... V. M. Apte 

23) The Three Aptyns and their Descendants 

.... C. Ramachari 

24) Yogic Powers and God Realisation ....V.M. Bhatt 

25) Studies in Skanda Purana Part-1-.Dr A B.L. Awasthi 

26) Gods and Heros of the Greeks ....H.P. Rose 

27) Foundations of Indian Culture ....K M. Munshi 

28) ThelHistory andTulture of the Indian people- 

" The Vcdic Age .. ed. A.C. Majundar 

29) Early History of India .,..V, D. Mahajan, 

S. Chand&Co. 3 

Dictionaries & Lexicans 

1 ) Encyclopaedia Britanica 

2) Encyclopaedia of Religion & Ethics 

3) Sanscrit -English Dictionary 

....Sir Monier Monier Williams 

4) Students Sanscrit English Dictionary .-V. S. Apte 
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